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music from

NAGAMO

Nagameo (“Sings” in Ojibway), is a project that has been on my mind for several years.

us choral
glish Cathedrals

when I was a

music of Tallis, Byrd, Gibbons, and Purcell, and traveling to England several ti
made lasting impressions on me. As a 60’s scooper, I was taken away from my I§@i
baby, but luckily was raised in a loving and very musical family. I have spe
Indigenous blood, culture and language. Through my composing and i digenous and non-
Indigenous artists it has been a beautiful Ispiciwin (journey).

Nagamo is a reimagining of history. By taking choral music of the Eliza
I have reshaped the thoughts behind the texts, by changing the Latin to Oj1

direct translations of the sacred texts, rather a more Indigenous perspective of spirituality, but keeping the beauty of

r Cree pCI‘SPCCtiVCS. ThCSC are not

the polyphony intact.

In this fragile time in history, in the relationship between sett
[ feel Nagamo was a powerful and important step iliaciontd healing. As well, I'd like to think this is
only the first step of many more towards a deeper u Indigenous healing and artistic perspectives on
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R DIRECTIONS (BALFOUR, AFTER TALLIS)

Mother Earth now, and in the future. Chi Miigwetc
Andrew Balfour | 2022
R C FROM NAGAMO:
F
ICIWIN (BALFOUR, AFTER GIBBONYS)

mp-N002
mp-N003
mp-NOO PAKASKITAWEW (BALFOUR, AFTER PURCELL)
mp-NOO WHAT POW’R ART THOU:? (BALFOUR, AFTER PURCELL)
mp-4006 OMAA BIINDIG (BALFOUR)
007 TRAPPED IN STONE (BALFOUR)
M

any years in the dreams of ensemble singers, musica printima was formally established
in 2022, as a composer-centric, exclusively digital publisher. With a small but spectacular
catalogue of music commissioned by, written for, or performed by musica intima, the
imprint exists to ensure that composers intentions are honoured in the publishing of their
works, and that the profits find their way back to the composer, without the publisher
interfering. 80% of earnings from musica printima sales go to the composer - without

whom, these works would never have come to life. Please support their art by not

photocopying this music.



Ambe Anishinaabeg

Ojibway text by Cor
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TEXT, TRANSLATION, AND PRONUNCIATION

Ojibway IPA English Translation

Ambe, ambe Anishinaabeg Am be anif hm a beg Come in, two-legged belfags
biindigeg Anishinaabeg bin d1 geg anif hmn a beg come in all peo
Mino-bimaadiziwin omaa. mi no bi ma di zi win o ma There is gog

Ambe! Am be Come in

The consonants [k] [p] and [t] are pronounced softly in both Cree and Ojibway} quite voiced or

unvoiced, but similar to an unvoiced [g] [b] and [d].

ABOUT ANDREW BALFOU

. T = . e : drew Balfour is an
’ 2 \ 3 innovative composer/conductor/singer/

sound d@8igner with a large body of

A choral, ig8trumental, electro-acoustic

0d orald€stral works.

Andrew’s works have been performed
# and/or broadcast locally, nationally
and internationally. He has been
commissioned by the Winnipeg, Regina
# and Toronto Symphony Orchestras,
Ensemble Caprice, Groundswell, the
™ Winnipeg Jazz Orchestra, the Winnipeg
- Singers, the Kingston Chamber Choir,
. Roomful of Teeth, Tafelmusik and
Toronto Mendelssohn Choir, among
others. Andrew is also the founder and
S e Artistic Director of the innovative vocal
group Dead of Winter (forggerly Camerat@Nova), now in its 25th year of offering a concert series in Winnipeg.
With Dead of Winter, Andrew§@pecializes il creating “concept concerts,” many with Indigenous subject matter
(Wa Wa Tey Wak [Nog ightgipleditval Inuit, Fallen). These innovative offerings explore a theme
through an eclectic husic, including new works, arrangements and inter-genre and interdisciplinary
collaborations.

Winter, ing#peg Symphony Orchestra and various Winnipeg school divisions. Andrew was Curator and
Com
by

a for his contribution to Canada’s Indigenous and music communities.
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mp-N002 | Four Directions | Andrew Balfour | SATBarB

music from

NAGAMO

Nagamo (“Sings” in Ojibway), is a project that has been on my mind for several years.

music of Tallis, Byrd, Gibbons, and Purcell, and traveling to England several tim@$ singing in\@hglish Cathedrals
made lasting impressions on me. As a 60’s scooper, | was taken away from my IR when I was a
baby, but luckily was raised in a loving and very musical family. I have spe g ifcdFying to identify my
Indigenous blood, culture and language. Through my composing and i digenous and non-
Indigenous artists it has been a beautiful Ispiciwin (journey).

Nagamo is a reimagining of history. By taking choral music of the Eliza
I have reshaped the thoughts behind the texts, by changing the Latin to Oji
direct translations of the sacred texts, rather a more Indigenous perspective of spirituality, but keeping the beauty of
the polyphony intact.

r Cree perspectives. These are not

In this fragile time in history, in the relationship between sett
I feel Nagamo was a powerful and important step iliation'@d healing. As well, I'd like to think this is
only the first step of many more towards a deeper u Indigenous healing and artistic perspectives on

mp-N001 E ANISHINAABEG (BALFOUR, AFTER WEELKES)

R DIRECTIONS (BALFOUR, AFTER TALLIS)

Mother Earth now, and in the future. Chi Miigwetc
Andrew Balfour | 2022
R C FROM NAGAMO:
E
ICIWIN (BALFOUR, AFTER GIBBONYS)

mp-N002
mp-N003
mp-NOO PAKASKITAWEW (BALFOUR, AFTER PURCELL)
mp-NOO WHAT POW’R ART THOU? (BALFOUR, AFTER PURCELL)
mp-4006 OMAA BIINDIG (BALFOUR)
007 TRAPPED IN STONE (BALFOUR)
M

any years in the dreams of ensemble singers, musica printima was formally established
in 2022, as a composer-centric, exclusively digital publisher. With a small but spectacular
catalogue of music commissioned by, written for, or performed by musica intima, the
imprint exists to ensure that composers intentions are honoured in the publishing of their
works, and that the profits find their way back to the composer, without the publisher
interfering. 80% of earnings from musica printima sales go to the composer - without

whom, these works would never have come to life. Please support their art by not

photocopying this music.



Four Directions

Music by Thomas Tallis (1505-1585) Arr, AndrewaBalfour
"Te lucis ante terminum” Ojibway text by four
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TEXT, TRANSLATION, AND PRONUNCIATION

Ojibway Text IPA English Translation
Ningaabii’anong nin ga bi ?a nay West

Giiwedinong gi we di nAy North
Waabanong wa ba nan East

Zhaawanong Za wa nA1 South
Ishpiming 1f pi mip Sky

The consonants [k] [p] and [t] are pronounced softly in both Cree and Qj quite voiced or

unvoiced, but similar to an unvoiced [g] [b] and [d].

ABOUT ANDREW BALFOU

L ‘ ¥ e de drew Balfour is an

' - 2 innovative composer/conductor/singer/
sound d@8igner with a large body of

L choral, igtrumental, electro-acoustic
0d orghi€stral works.

Andrew’s works have been performed
4 and/or broadcast locally, nationally
and internationally. He has been
commissioned by the Winnipeg, Regina
4 and Toronto Symphony Orchestras,
Ensemble Caprice, Groundswell, the
N Winnipeg Jazz Orchestra, the Winnipeg
| Singers, the Kingston Chamber Choir,
& = Roomful of Teeth, Tafelmusik and
Toronto Mendelssohn Choir, among
others. Andrew is also the founder and
: : Artistic Director of the innovative vocal
group Dead of Winter (forggerly Camerat@Nova), now in its 25th year of offering a concert series in Winnipeg.
With Dead of Winter, AndreWg@gecializes Ml creating “concept concerts,” many with Indigenous subject matter
(Wa Wa Tey Wak [No LigiNgMedi€val Inuit, Fallen). These innovative offerings explore a theme
3 Jusic, including new works, arrangements and inter-genre and interdisciplinary

collaborations.

Andrew has ingly passionate about music education and outreach, particularly on northern
reserves a peg schools where he has worked on behalf of the National Arts Centre, Dead of
Winter, i eg Symphony Orchestra and various Winnipeg school divisions. Andrew was Curator and
Com f the WSO’s inaugural Indigenous Festival, and in 2017, he was awarded a Gold Medal

by for his contribution to Canada’s Indigenous and music communities.

mp-N002 | Four Directions | Andrew Balfour | SATBarB
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mp-N003 | Ispiciwin | Andrew Balfour | SATB

music from

NAGAMO

Nagamo (“Sings” in Ojibway), is a project that has been on my mind for several years.

music of Tallis, Byrd, Gibbons, and Purcell, and traveling to England several tim@$ singing in\@hglish Cathedrals
made lasting impressions on me. As a 60’s scooper, | was taken away from my IR when I was a
baby, but luckily was raised in a loving and very musical family. I have spe g ifcdFying to identify my
Indigenous blood, culture and language. Through my composing and i digenous and non-
Indigenous artists it has been a beautiful Ispiciwin (journey).

Nagamo is a reimagining of history. By taking choral music of the Eliza
I have reshaped the thoughts behind the texts, by changing the Latin to Oji
direct translations of the sacred texts, rather a more Indigenous perspective of spirituality, but keeping the beauty of
the polyphony intact.

r Cree perspectives. These are not

In this fragile time in history, in the relationship between sett
I feel Nagamo was a powerful and important step iliation'@d healing. As well, I'd like to think this is
only the first step of many more towards a deeper u Indigenous healing and artistic perspectives on

mp-N001 E ANISHINAABEG (BALFOUR, AFTER WEELKES)

R DIRECTIONS (BALFOUR, AFTER TALLIS)

Mother Earth now, and in the future. Chi Miigwetc
Andrew Balfour | 2022
R C FROM NAGAMO:
E
ICIWIN (BALFOUR, AFTER GIBBONYS)

mp-N002
mp-N003
mp-NOO PAKASKITAWEW (BALFOUR, AFTER PURCELL)
mp-NOO WHAT POW’R ART THOU? (BALFOUR, AFTER PURCELL)
mp-4006 OMAA BIINDIG (BALFOUR)
007 TRAPPED IN STONE (BALFOUR)
M

any years in the dreams of ensemble singers, musica printima was formally established
in 2022, as a composer-centric, exclusively digital publisher. With a small but spectacular
catalogue of music commissioned by, written for, or performed by musica intima, the
imprint exists to ensure that composers intentions are honoured in the publishing of their
works, and that the profits find their way back to the composer, without the publisher
interfering. 80% of earnings from musica printima sales go to the composer - without

whom, these works would never have come to life. Please support their art by not

photocopying this music.



Ispiciwin (Journey)

Music: Orlando Gibbons (1582-1625)
"Drop, Drop Slow Tears"
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TEXT, TRANSLATION, AND PRONUNCIATION

Ispiciwin 1S pi tfi win Journey

Ispiciwin Tapwe 1S pi tfi win tap we Journey of truth
[spiciwin Pawatawawin Is pi tfi win pa watama win  Journey of dreams
Kiyanaw ki jana Us
Wekimakasikan we ki ma ka si kan Smudge

Kihewataniy ki he wa ta ni Eagle F

The consonants [k] [p] and [t] are pronounced softly in both Cree and quite voiced or

unvoiced, but similar to an unvoiced [g] [b] and [d].

ABOUT ANDREW BALFOU

. TR - : K drew Balfour is an
o - “ innovative composer/conductor/singer/

sound de8igner with a large body of

choral, igtrumental, electro-acoustic
ad ardiestral works.

Andrew’s works have been performed
2 and/or broadcast locally, nationally
and internationally. He has been
commissioned by the Winnipeg, Regina
4 and Toronto Symphony Orchestras,
Ensemble Caprice, Groundswell, the
™S Winnipeg Jazz Orchestra, the Winnipeg
- Singers, the Kingston Chamber Choir,
 Roomful of Teeth, Tafelmusik and
Toronto Mendelssohn Choir, among
others. Andrew is also the founder and
Artistic Director of the innovative vocal
ly Camerat@Nova), now in its 25th year of offering a concert series in Winnipeg.
ecializes M creating “concept concerts,” many with Indigenous subject matter
Me@teval Inuit, Fallen). These innovative offerings explore a theme

group Dead of Winter (for
With Dead of Winter, Andre

peg schools where he has worked on behalf of the National Arts Centre, Dead of
hony Orchestra and various Winnipeg school divisions. Andrew was Curator and

a for his contribution to Canada’s Indigenous and music communities.
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mp-N006 | Omaa Biindig | Andrew Balfour | SAATTB

music from

NAGAMO

Nagamo (“Sings” in Ojibway), is a project that has been on my mind for several years.

music of Tallis, Byrd, Gibbons, and Purcell, and traveling to England several tim@$ singing in\@hglish Cathedrals
made lasting impressions on me. As a 60’s scooper, | was taken away from my IR when I was a
baby, but luckily was raised in a loving and very musical family. I have spe g ifcdFying to identify my
Indigenous blood, culture and language. Through my composing and i digenous and non-
Indigenous artists it has been a beautiful Ispiciwin (journey).

Nagamo is a reimagining of history. By taking choral music of the Eliza
I have reshaped the thoughts behind the texts, by changing the Latin to Oji
direct translations of the sacred texts, rather a more Indigenous perspective of spirituality, but keeping the beauty of
the polyphony intact.

r Cree perspectives. These are not

In this fragile time in history, in the relationship between sett
I feel Nagamo was a powerful and important step iliation'@d healing. As well, I'd like to think this is
only the first step of many more towards a deeper u Indigenous healing and artistic perspectives on

mp-N001 E ANISHINAABEG (BALFOUR, AFTER WEELKES)

R DIRECTIONS (BALFOUR, AFTER TALLIS)

Mother Earth now, and in the future. Chi Miigwetc
Andrew Balfour | 2022
R C FROM NAGAMO:
E
ICIWIN (BALFOUR, AFTER GIBBONYS)

mp-N002
mp-N003
mp-NOO PAKASKITAWEW (BALFOUR, AFTER PURCELL)
mp-NOO WHAT POW’R ART THOU? (BALFOUR, AFTER PURCELL)
mp-4006 OMAA BIINDIG (BALFOUR)
007 TRAPPED IN STONE (BALFOUR)
M

any years in the dreams of ensemble singers, musica printima was formally established
in 2022, as a composer-centric, exclusively digital publisher. With a small but spectacular
catalogue of music commissioned by, written for, or performed by musica intima, the
imprint exists to ensure that composers intentions are honoured in the publishing of their
works, and that the profits find their way back to the composer, without the publisher
interfering. 80% of earnings from musica printima sales go to the composer - without

whom, these works would never have come to life. Please support their art by not

photocopying this music.



Omaa Biindig

Written for ECHO: Memories of the World (2021)

Ojibway text by Gryphon Trio & Nordic Voices
Andrew Balfour Andrey@Balfour
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TEXT, TRANSLATION, AND PRONUNCIATION

Ojibway Text IPA English Translation

Nibi n1 bi Water

Ningaabii’anong nin ga bi ?a nag West

Giiwedinong gi we dr nang North

Waabanong wa ba nag East

Zhawanong za wa naI South

Aki a ki Earth

Omaa biindig o ma bin dig Here inside

The consonants [k] [p] and [t] are pronounced softly in both Cree an not@uite voiced or

unvoiced, but similar to an unvoiced [g] [b] and [d].

ABOUT ANDREW BALFOUR
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W s

OfCree ndrew Balfour is an
innovatige composer/conductor/singer/
sound dd8igner with a large body of
horal, i#§trumental, electro-acoustic
estral works.

Andrew’s works have been performed

§ and/or broadcast locally, nationally

and internationally. He has been

commissioned by the Winnipeg, Regina

4 and Toronto Symphony Orchestras,

Ensemble Caprice, Groundswell, the

"™ Winnipeg Jazz Orchestra, the Winnipeg
- Singers, the Kingston Chamber Choir,

B = Roomful of Teeth, Tafelmusik and

Toronto Mendelssohn Choir, among

others. Andrew is also the founder and

2 : Al Artistic Director of the innovative vocal

group Dead of Winter (for Cameratdilova), now in its 25th year of offering a concert series in Winnipeg.

With Dead of Winter, A jalizegih creating “concept concerts,” many with Indigenous subject matter

ights|S¥€dieval Inuit, Fallen). These innovative offerings explore a theme

ic, including new works, arrangements and inter-genre and interdisciplinary

phony Orchestra and various Winnipeg school divisions. Andrew was Curator and
of the WSO’s inaugural Indigenous Festival, and in 2017, he was awarded a Gold Medal
da for his contribution to Canada’s Indigenous and music communities.

mp-N006 | Omaa Biindig | Andrew Balfour | SAATTB
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ANDREW @UQ
Awasis

V
v
0

"Awasis" will be
available August 1!
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mp-N008 | Awasis | Andrew Balfour | SSSAAA

music from

NAGAMO

Nagameo (“Sings” in Ojibway), is a project that has been on my mind for several years.

Adrious choral

As a former choir boy brought up in the high Anglican choral tradition, growing up singiig
' Cathedrals

music of Tallis, Byrd, Gibbons, and Purcell, and traveling to England several times singige in'¥

ing to identify my
Indigenous blood, culture and language. Through my composing and collaborafign with Indi#€nous and non-
Indigenous artists it has been a beautiful Ispiciwin (journey).

Nagamo is a reimagining of history. By taking choral music of the Eli other later choral music,
I have reshaped the thoughts behind the texts, by changing the Latin

direct translations of the sacred texts, rather a more Indigenous perspe

ree perspectives. These are not
ity, but keeping the beauty of
the polyphony intact.

In this fragile time in history, in the relationship between settler Canada and the Indigenous people of Turtle Island,
[ feel Nagamo was a powerful and important step in recogciliation and healing. As well, I'd like to think this is
only the first step of many more towards a deeper understag@hing of Indigenous healing and artistic perspectives on

Mother Earth now, and in the future. Chi Miigwetch.

blood, never to return. It's in memory
our ancestors. Our love will always be

Andrew Balfour | 2022

MORE MUSIC FROM NAGAMO:

mp-NO001 BE ANISHINAABEG (BALFOUR, AFTER WEELKES)
mp-NOO FOUR DIRECTIONS (BALFOUR, AFTER TALLIS)

mp-NOO ISPICIWIN - SSAA (BALFOUR, AFTER GIBBONS)

mp- 5 WHAT POW’R ART THOU? (BALFOUR, AFTER PURCELL)

006 OMAA BIINDIG (BALFOUR)

Many years in the dreams of ensemble singers, musica printima was formally established
in 2022, as a composer-centric, exclusively digital publisher. With a small but spectacular
catalogue of music commissioned by, written for, or performed by musica intima, the
imprint exists to ensure that composers intentions are honoured in the publishing of their
works, and that the profits find their way back to the composer, without the publisher
interfering. 80% of earnings from musica printima sales go to the composer - without

whom, these works would never have come to life. Please support their art by not

photocopying this music.



Awasis
Written for the NAGAMO Tour (2023)
co-commissioned by musica intima, University of Manitoba and Elroy Friesen,

AndreWABalfour

Andrew Balfour Western University and Tracy Wong, and Shallaway Youth Choir and Kellie Wals
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TEXT, TRANSLATION, AND PRONUNCIATION

Cree IPA English Translation
Kakike ka ki ke Always, forever and eve
Wanaskewin wa na ske win Being at peace

Awasis a wa sis Child

The consonants [k] [p] and [t] are pronounced softly in both Cree and Ojibway} quite voiced or

unvoiced, but similar to an unvoiced [g] [b] and [d].

ABOUT ANDREW BALFOU
. = . C: : drew Balfour is an
’ 2 \ 3 innovative composer/conductor/singer/
sound d@8igner with a large body of
A choral, ig8trumental, electro-acoustic
0d orald€stral works.

Andrew’s works have been performed

# and/or broadcast locally, nationally

and internationally. He has been

commissioned by the Winnipeg, Regina

# and Toronto Symphony Orchestras,

Ensemble Caprice, Groundswell, the

™ Winnipeg Jazz Orchestra, the Winnipeg
' Singers, the Kingston Chamber Choir,

\ Roomful of Teeth, Tafelmusik and

Toronto Mendelssohn Choir, among

others. Andrew is also the founder and

. S Artistic Director of the innovative vocal
group Dead of Winter (forggerly Camerat@Nova), now in its 25th year of offering a concert series in Winnipeg.
With Dead of Winter, Andrew§@pecializes il creating “concept concerts,” many with Indigenous subject matter

(Wa Wa Tey Wak [Nog
through an eclectic

ightgipleditval Inuit, Fallen). These innovative offerings explore a theme
iusic, including new works, arrangements and inter-genre and interdisciplinary

collaborations.

Andrew has i@asingly passionate about music education and outreach, particularly on northern
reserves a insg@peg schools where he has worked on behalf of the National Arts Centre, Dead of
Winter, hony Orchestra and various Winnipeg school divisions. Andrew was Curator and
Com f the WSO’s inaugural Indigenous Festival, and in 2017, he was awarded a Gold Medal

by

a for his contribution to Canada’s Indigenous and music communities.
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